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pattern is produced in all the variety of color effects that character- 
izes their other goods. I 

Their Empire pattern, No. 527, known as the Malmaison, is 
one of those happy inspirations that bat too rarely adornB the 
wall-paper of the period. The motive is evidently an adaptation 
of an Empire wall brocade, reinforced with an olive wreath. The 
ceiling is composed of torches, between which are suspended 
Empire garlands, surmounted by wreaths. The detail of the 
ornament is in the Empire style. In coloring the wall ground 
blends with the frieze into a much lighter tone in the ceiling ; 
for example, the Castile yellow wall tone blends to a primrose 
yellow ceiling, and an old red wall to a pink ceiling, the actual 
change of eolor taking place in the frieze ground. This fine pat- 
tern may be seen illustrated in oar full page illustration of the 
firm's new wall-papers. 

The California poppy, which Is also illustrated, is a powerful 
design of scrolls of barley, intermingled with poppies, forming 
oval panels. This is produced in chintz colorings, with or with- 
out gold, on fiat grounds and on grounds of colored glimmer. 
This pattern, on an old pink glimmer ground, with floral em- 
bossing, is rich beyond description. 

Their Sweet Clover pattern consists of isolated bouquets 
of clover, with the field space filled in with similar bouquets 
and sprays of clover. The frieze represents a field of thickly 
growing clover in bloom, and the ceiling has a clover motive 
designed to correspond with the wall filler. The pattern is 
printed in red and green and buff and white, and dull yellow 
and buff, as welias many other combinations. 

A floral motive treated heraldically in the Persian style is 
the subject of Plate 3, in catalogue. The frieze is a Persian 
leaf scroll, unique in character, and the conception would make 
a beautiful decoration for hall or library. 

The Iris is the subject of another geometrical floral design, 
the arrangement being unique, and not at all reminiscent 
of the growth of the flower. The design is very cleverly 
treated with ornamental detail, the freize and ceiling being 
made to harmonize. The Iris, while printed by machine, has 
the gold printed by hand. The more prominent ground colors 
are maroon, old red, Bap green, leather green, Castile yellow, 
glimmer and pale rose glimmer on embossed grounds. 

Passing to designs of a more formal character, the Henri 
Qaatre design, on Plate 15 of the catalogue, iB a noble tapestry 
conception characterized by a devotion to raedieval form and 
coloring. This pattern is printed on a ground to represent a 
textile fabric, and in copper or gold bronze on a bronze green 
ground is most effective ; printed in old red, on a golden buff, 
or in gold on an old red glimmer ground, or in moss green on 
a tan ground, or in dull tapestry hues it forms alike a sumptu- 
ous decoration. The same pattern is printed on bine denim, 
which still farther simulates its resemblance tp old tapeBtry. 

Their twenty-six inch tapestry papers, representing hand 
embroidered tapestry, are remarkable for clearly defined oat- 
lines. They are printed in seven colors, old green, iron red and 
earth yellows being prominent tints. For dainty refined effect 
their Adam pattern, No. 454, deserves honorable mention. It is one 
of their shaded combinations, an old rose ground shading up to 
an ashes of roses ceiling, and Castile yellow shading to primrose 
yellow. It is supplied with both the one or two band border, 
and this pattern printed in Pompeian colors, without gold, 
produces an antique effect that is admirable. 

We merely mention the new varnished tile patterns of the 
firm, both in flat and pressed effects, to wind up our considera- 
tion of their machine goods. Some very original devices are 
exhibited in this year's varnished tiles in heraldic and Japanese 
effects, and the surface finish of these goods is made to accur- 
ately represent the porcelain effects they imitate. 

HAND-MADH PAPERS. 

Their pressed goods, in bold relief, are produced not only 
in plain colors for decorating upon the wall, but are also pro- 
duced In metallic and ivory effects, and also in soft tones of 
color with and without the use of gilt. The heavier of the 
relief papers are made in different layers, put together by a 
patented process by which the relief is always maintained. 
The patterns are rich and sumptuous as becomes the boldness 
of the relief, and decorators have here a large variety of 
pressed patterns to select from. 

Genuine silks are a specialty of this firm's wall decorations. 
These are composed of a satin surface backed with paper, the 



whole being embossed with magnificent Louis XVI. and Ren- 
aissance effects, the intervals of the ground being printed in 
turquoise blue, golden maize, pearl, heliotrope, old pink, etc. 
When one considers the exquisite material of which these goods 
are manufactured, and the exquisite colorings employed, it must 
be admitted that we have here the acme of refined effect for 
wall decoration. Such magnificent conceptions form the natural 
environment of la grande dame, for the decoration of her 
perfumed boudoir, or salon. They are the "quintessence of 
delicacy — rich as the colorings of the Iris and soft as the petals 
of blown roses. 

For those to whom such productions might prove too costly 
there is manufactured a line of pressed papers in which the 
effeots of the real silk are reproduced. This is done so admir- 
ably that it would be impossible at a glance to say that the 
goods are not the real silk fabric. There is also a line of hand 
made real linen and buckram goods in which flat colored 
effects are most noticeable. There is also a line of decorated 
denims and linens in which the patterns are either printed flat 
upon the surface of the fabric, or the fabric is backed with 
paper, and the whole stamped with pressed patterns by way of 
varying the effect. 

Their line of " Paper Gobelins," in which medieval or 
heraldic patterns are printed on grounds to represent back- 
ram, is too well-known to need further description. 

Last, but not least, are their new patterns in Lincrusta 
Walton, a material that is now recognized as being the king of 
decorative materials. New patterns have been constantly pro- 
duced in Lincrusta, the former stiff and conventional motives 
being replaced by the grace and beauty of an age of design 
ruled by the Rococo spirit in which the greatest eagerness is 
displayed for fanciful effects that break away from cast iron 
conventionality. 

We are satisfied from a survey of the various goods manu- 
factured by Frederick Beck & Co., that they are the best dec- 
orations it is possible to manufacture, and will stake the 
reputation of our journal upon a strong recommendation of 
these goods to the art loving public. No one, whether dealer or 
customer, can possibly make a mistake by investing in the won- 
derfully fine art productions of this firm. . 



DECORATIVE NOTES. 



THE twin domes of the east entrance of . the Liberal Arts 
Building at the Columbian Exposition were decorated by 
Simmons & Cox. The decoration executed by Simmons 
consisted of four node men — the blacksmith for iron, the 
sculptor for stone, a man holding a coil of rope for hemp, etc. 
Cox's subject was a woman bending a sword, representing the 
metal worker's art. Weaving was represented by a woman hold- 
ing a distaff, pottery by a woman decorating a vase, and build- 
ing by a woman holding a carpenter's square, with a partly 
finished brick wall at her back. 

THE domes on the south entrance were decorated by Reed & 
Weir. Reed's work consisted of three seated figures of 
women, against the sky, representing the art of design, 
and one seated man, a metal worker. Weir executed four 
female figures representing pottery, sculpture, decoration and 
textile art. 

THE domes of the west entrance were decorated by Blashfield 
& Reinhart, consisting of winged figures, allegorical of the 
arts of the armorer, the brass worker, the iron worker 
and the stone worker, which were executed by Blashfield, and 
the seated figures representing the goldsmith's and decorative 
arts, with vases of plants in the arches overhead, were by 
Reinhart. 

THE subject of Mr. Gari Melcher's panels over the South- 
west entrance were " The Arts of War" and "The Arts of 
Peace." Two panels by F. D. Millet were located over the 
entrance at the northwest corner, representing the weaving 
trades, the subjects being "Penelope at the Loom" and "The 
Return of Ulysses." Two panels by Mr. Lawrence C.Earle were 
placed over the northeast entrance, representing glass blowing 
and pottery. All the panels in this building were treated in 
classic style and were very fine. 
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